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Current exhibition

To the islands:
The Architecture of Isolation

Artists

Urs Bette
Jacqueline Bowring
Margit Bruenner
Michael Chapman
Jennifer Harvey
Russell Lowe
Michael Ostwald
Sean Pickersgill

Curators
Jennifer Harvey and Sean Pickersgill

Writers
Karen Burns, Jennifer Harvey & Sean Pickersagill

Exhibition launch
Gpm Wednesday 28 September

Exhibition open
Tuesday 27 September - Friday 21 October

This exhibition will explore the latent architectural
qualities in the idea of the ‘island’. The paricipating
artists and architects were asked to examine the text of
Lucian of Samosata’s True Stories” and the surreal
islands described in the voyage. The artists have
brought the thematics of these texts into contempaorary
experience, exploring the idea thatislands may
represent both symptoms and solutions to the
experience of isolation.
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For Malevich the planet is the ultimate island, floating in a sea of space.






Not square. Multiple versions. ‘Containing the whole of Suprematism’.
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Figure 68

Black Square, 1914—-1915
Qil on canvas

State Tretiakov Gallery

Figure 69

X-ray photograph of
Black Square with
diagram of underlying
composition

ing technology, explainéd this as follows: “As a
result of technical violations, the Black Square fell

~ When the canvas is examined under an oblique
ray of light, the mat surface areas in the black fiel




In around 1918

“Malevich was aware that architecture demanded specialized knowledge and therefore
entrusted ‘the formulation of three-dimensional Suprematism’ at UNOVIS to El Lissitsky, a
trained architect who had graduated from the Building Faculty of the Darmstadt Polytechnic

Institute in 1912. So began Lissitsky’s creative career.”
Zhadova









So why, in 1923 did Mavelich start creating these?
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175  Modern Bulldings, (1823-74] p. 753

Papar/ graphite pancil 381 535
inseribed showa tha image: ‘Mocdarm
Buildings’

Ingeribad beneath the mage.
“Suprernatssin. View of thi plair from
wbova. Buin withoun sny purpose, but
which may be used by, e foe his
AN GUTEORES

SR Aerpuiad from Hugd Hifing in 1958
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85 Modern Buildings, Suprematism 1923-24
36x63.5, pancil/paper \
Exhibitions: 325, 327, 331,332 (all as no. 49), 336 (48), 337 (49), 343, 347 (35}
348, 360, 352 (all as no. 35), 369 (41), 376 (129)
Mote: Inscribed (cyr.} above: Seg
vid planita sverkhu, Postroyen vnevsyakoy tseli no zemlyanit mozhet izpol zaval &
diyasvaikh teslay
Translation: Suprematism. View of tha planit from above. Built without any purpe®
but which may be usad by man for his own purposes.
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Future Planits for Leningrad. The Pilot’s Planit 1924
31.1%43.8, pencil/paper
Signed b.r. (cyr.): K Malevich 24 g.
Exhibitions: 293 (159), 297, Vassar College, Jan. 4-Sept. 26 1951 (New York)
Note: Inscribed (cyr.) above : Supforma ‘A F 2’ gruppa dinamicheskikh sooruzheniy.
Left: Suprematizm v arkhitekture/Planity doma budushchego Leningrada/Planit
Letchika /N &
On the right side two small sketches of the planit and of a palace-like building
Cf. the previous entry
Translation : The supform A F of the second group of dynamic constructions.
Suprematism in architacture.
Collection Wuse::{m of Modern Art, New York (260.35)
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30.5x45, pencil/paper
Signed b.r. (cyr.): KM 1924g

’ 86 Future Planits for Leningrad. The PI10T 5 nuuse e -
|

Exhibitions: 276 (349) 2, 325,327, 331. 332 (all as no. 48), 336 (47), 337 (48),

343, 347 (34), 349, 350, 352 (all as no. 34), 376 (128)°

ted study: N
a) no. 87 of this catalogue We ‘v{v‘\v[’\

b) alarge drawing (sbt. 2.50%3.60 m), shown at exh. 278
Note: Inscribed (cyr.) : Trdes
above: Supforma A F 2 gruppa planitov
right: Planity/doma/budushchego/Leningrada
below: Planit letchika/dom
Translation ;. The supform A F of the second group of planits
SM_ Collecti @edelijl«@ lamsterdam, r kabinet (A 7698)

2
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769 MUY

Mnannt netumka, 1924
The Pilor" it’ (house)

178 The Pilot's Planit (housa), 1924 p. 253
Paparigiaphita pencil 30.5x 45
Inscribed above the image: ‘Supforma “a
F* 2 group of planity’

Inscribed in right margin: 'Future plenity
thouses) for Leningrad'
Inscribed banaath the image: ‘The pilot’s
pianit (housa)'
Lr.: "KM 18247

_Snﬁ. Acquired from Hugo Hring in 1958.
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So Malevich is saying Lissitsky missed the point?



1921

1919



1923




What happens when things get physical?



with Chashnik
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To The Islands: Malevich (WIP) Demo
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