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WHEN HILLS HIDE ARCHES

Landforms masquerading as architecture and vice versa seem to dominate a few sets of
older images hosted at the Library of Congress.

Photos taken between 1865 and 1872, these are—photographically speaking—almost
impossibly ancient, approaching a point of chemical age as comparatively old to us today as
the structures they depict were to the military expeditions that documented them in the first
place.
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THE BRIEF


http://russelllowe.com/arch1101_2014/experiment2/brief/brief_exp2.htm

Roanna Manlutac: Enric Miralles and Eric Owen Moss
Jeremy Harkins: Herzog & de Meuron and Eero Saarinen
Jackey Yuen: Aldo Van Eyck and Ricardo Porros

Jo An Kok: Kisho Kurokawa and Kengo Kuma

Rosmaond Kember: Jeanne Gang and Lise Anne Couture
Andrew Wallace: Lebbeus Woods and SANAA

Stephen Davey: Nathalie de Vries and Mies Van der Rohe
Vinh Nguyen: Edmund Blacket and Grose Bradley

Brad Inwood: Jean Nouvel and Sir Christopher Wren
James Pedersen: Antoni Gaudi and Co-op Himmelblau
Shaowen Wang: Frederick Kiesler and Preston Scott Cohen
Hank Haeusler: Frel Otto and Alisa Andrasek

THE ARCHITECTS



Wordnet: defines ‘concept' as a "conception, construct (an abstract or general idea inferred
or derived from specific instances)".l!

THE CONCEPT


http://en.wikipedia.org/wiki/Idea
http://en.wikipedia.org/wiki/Concept

THE TOOLS
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FORM



1. THE HOLE






























MICHAEL HEIZER



2. THE BOWL









SKATE BOWL DOCUMENTARY



3. THE ADDITION
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JAMES CORNER



PANTHEON. ROME.



EDWARD BURTYNSKY



EDWARD BURTYNSKY



.
When: Mar 28- May 10

Where: Galleries UNSW, COFA, Cnr Oxford St & Greens Rd, Paddington
Hours: Tues-Sat, 10am — 5pm
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TWO CONCEPTS



The Truffle is a piece of nature built with earth, full of air. A space within a stone
that sits on the ground and blends with the territory. It camouflages, by emulating
the processes of mineral formation in its structure, and integrates with the
natural environment, complying with its laws.

ENSAMBLE STUDIO



Hemeroscopium is for the Greek the place where the sun sets, an allusion to a
place that exists only in our mind, in our senses. It is constantly moving and
mutable, but is nonetheless real. It is enclosed, delimited and suggested by the
horizon, though it is defined by light and only takes place in a precise moment of
time.

ENSAMBLE STUDIO
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PROJECTION
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PERSPECTIVE [ONE POINT] PARALLEL PROJECTION [ISOMETRIC]




Le Corbusier und Pierre

AXONOMETRIC [USUALLY ROTATED BY 45 DEGREES AND USES PLAN DIRECTLY]
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Drawing: Row house, Montreal, Canada

24" x 24" Scale; 14"=1"Q)

Medium: Ink on Mylar

Courtesy of Michael Fieldman & Partners, Architects
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ISOMETRIC [USUALLY 30 DEGREES IN BOTH DIRECTIONS OFF BASELINE AND MUST REDRAW PLAN]




PERSPECTIVE [TWO POINT]
















THEO VAN DOESBURG. DER STIJL.



MASSIMO SCOLARI



Daniel Libeskind:
Collage Rebus 11, 1970.
Axonometrie/Axonometric Crysta

DANIEL LIBESKIND




ARCHIGRAM



BERNARD TSCHUMI




MICROMEGAS.




EISENMAN. HOUSE X.
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THE CLIENT'S RESPONSE
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BJORKUDDEN







STUDENT WORK



AXONOMETRIC
DRAWING
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LIGHT + SHADOW



]

15 B L)
=ILEN
M=

=11 E W

]
LE

ol

iy A

L]

el Ty
) Wz v,

L
1
=




NNNNN
NS
A7
AAALL L
ST

A A AA A A
N i BNV
NSNS
N Sl L
0 N B v

ERgsmEna:

b

[

L

= I IO

SIS S AL S

SNV AAAS S
S IAAS LS

.

3538 25 A BT RS IS K X NN NN 7
.@3?3??0m&?0#%3@%ﬁﬁwa

- 55RS
g I B

... ‘ ’ ._ “ ..._.
By |

P, Sl 9. <) mdr=p .
DODIT DB DBDBDTB DD SO\ et ot e

| B DD BB DD DB B D D A
,%mm{ﬁﬁﬁi§£&$%§j§5i??f+%
O e A NS ORI BIERS
I I I OALDARL KO SO RO HEOH LN .A._Tﬁi .
I IR RIS IS ST
IR AR LSS0 RSN SRR INIRES
AT A MK ISEERIEGER SR RSN

_ P | .
o Vay,
KRR

0.0, g fﬁ/
‘ ”’0\*\ 0\#"@.

Qﬂonu\bnoowﬂnu\uﬂén/
y L a7 £
. ¢\¢~nnm.«w$n¢h¢nuﬂ.m'l0’4

%

WA
AN
VAA AV

®y

g b

WAAAANY
AN

M N

0994 %



A

.%_ .‘.ﬂs

- - ‘
.u.%ﬂd.. ..... 2 [} i 4

3......4«... fe 2 it -M‘ &M

2 \...ﬁ.u e 2 abiy
<4 Ay

" ...ﬂwm%.n?.. l.&d\

7 It
X i (MO W
4 s F.w.v.... ot .wmw.m_v .x..r-nm..mv.m...ﬂw

//ﬁwwﬁéﬁé%%;?/,q ///,/4/? ,&;,%,/,d,/* ,.
Sl RN N NN N\
D NERE W I S 2 R R
N AR T R
LS E AT NIRRT N
MY TGS NIRRT I AR R



DEMO: Lumion



Download Lumion free here: hittp://lumion3d.com/iree/



http://lumion3d.com/free/

QUESTIONS?
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