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TODAY IN STUDIO

Note: Throughout the class students will be demonstrating modeling techniques using
Sketchup.

1. Using the scheme you developed in SketchUp (and inspired by the stairs shown in
the lecture) design two sets of stairs; one that goes from the above ground studio
down to the showroom space and a second that comes from the below ground studio
up to the showroom space.

2. Represent each stair with at least 2 sections. Keep all the notes, details and
sections relating to each stair on one pair of facing pages. Or on two screens if you are
using an iPhone, iPad or similar device.

3. In consultation with your tutor take another one of the sections created in the first
studio session and design two sets of stairs for that scheme. Represent each of these
new stairs with at least 2 sections.

By the end of the studio session you will have at least 8 sections (representing 4 sets
of stairs).



ANDREW BARRY

RACHAEL WHITEREAD



LIGHT STAIRS






- . A

o i B BT .

. xgﬂw_-,{«-' _4{’ i ;L“"'ﬁ' i A‘d > o
,L“j' & Al l g X I\ !










(!
|

< sl

J,J R A
- ,._.x_
L
|
Ny
11 1 _J

-
| s
1
)
I
L
|
1
: -
\
.Ly.u
.......... tL
- |||...|..I|#II.|.||'&
Hﬂﬂﬂmmmyu i
1y

i —

i






T

=R

h‘:ﬁ' T
e

s ————




PO reR e L BT

CENTRE

POMPIDOU, PARIS



VILLA VPRO, MVRDV






= o [
T . [ —]

__| _-..... —

_ ;q.rﬁ A '-ﬁ










TR TR A O

PEVRR ARDRURN PRERNEEDE W E ) PRRENEID D ) SRR - - .

1] !!!!_'!‘-'"“"!EE!!"“""'“‘E'I' A\ v

AR EEEEEERETTETES | EEE F | FEEENETY H T .
. BEd ABEREIE | CFE B D IFEEEEES G EEE

Y III ||1r|!| 1IE
VEENEWLN FEE B

| ¥ [I’I1f| 110
S IIII rl[l II IIIIF

i1 1 17 i

l I”! II







HEAVY STAIRS









UNSTUDIO MOBIUS STRIP HOUSE













LUIS BARRAGAN












.

- . G e e e

—— e T —— s
s v T e e
- e R s e

— T — o — = J

e e




PHILLIPPE STARK



CARLO SCARPA



IRURARER
EEMEgER

iEFENERE
NAEERNE
C=AERERIN
EEVERENER
RAERAREEW
FRENERERN
IRAEEEENRE
EENNEEEAS

e gang
BRI NENERE R




lm T |

RS
m.-

s 5507 A
ERsEREey 577

- 0gs " Rapelunalntetst;

4111 h -m h .-mJ-nH |

158, _m‘: .'h Wl ekl
5eoh B allaliafl




PETER ZUMTHOR
THERMAL BATHS, VALS




CANTILEVERED
STAIRS



www.dictionary.com

can-ti-le-ver [kan-tl-ee-ver]
Noun

1. Any rigid structural member projecting from a vertical support, especially one in which
the projection is great in relation to the depth, so that the upper part is in tension and the
lower part in compression.

2. Building Trades, Civil Engineering: any rigid construction extending horizontally well
beyond its vertical support, used as a structural element of a bridge (cantilever bridge)
building foundation, etc.

3. Aeronautics: A form of wing construction in which no external bracing is used.

4. Architecture: A bracket for supporting a balcony, cornice, etc.

World English Dictionary (Collins)

1. A beam, girder, or structural framework that is fixed at one end and is free at the other
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OUTSIDE STAIRS
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TODAY IN STUDIO

Note: Throughout the class students will be demonstrating modeling techniques using
Google Sketchup.

1. Using the scheme you developed in SketchUp (and inspired by the stairs shown in
the lecture) design two sets of stairs; one that goes from the above ground studio
down to the showroom space and a second that comes from the below ground studio
up to the showroom space.

2. Represent each stair with at least 2 sections. Keep all the notes, details and
sections relating to each stair on one pair of facing pages. Or on two screens if you are
using an iPhone, iPad or similar device.

3. In consultation with your tutor take another one of the sections created in the first
studio session and design two sets of stairs for that scheme. Represent each of these
new stairs with at least 2 sections.

By the end of the studio session you will have at least 8 sections (representing 4 sets
of stairs).
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