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Gallery Space

S o
Lo This gallery space grows from Mueck’s caverno us studio to the first floor of Malangi's. The root like cylinders curve,
: and bend in exploration. The screens they create to hang the art allow the viewer to see glimpses of other artworks
' "'_ connecting the two artists together and intriguing the view to further explore the space.
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MARIA DESIRED TO COMMUNICATE WITH NATURE

THESE GEOMETRIC SHAPES REPRESENT THE HIGHER-ORDER THINKING PROCESS
A LEVEL OF AWAREMESS WHERE OME ENGAGES IN COMPLEX BEHAVIOUR SUCH AS
ABSTRACT THINKING

THESE FORMS ARE MORE ELONGATED TO SYMBOLISE A FOCUS ON
INTELLECTUAL PURSUITS
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ESSENTIAL FEATURES OF THE ASS50CIATION COMBINING
MARIA'S HIGHER-ORDER THINKING AND

FREUD'S FOCUS ON BASIC INSTINCTS

UP HERE WE 5EE A SPACE
WHERE MARIA CAN EXPLORE
AND ENGAGE IN MORE
ABSTRACT AND INTELLECTUAL
ACTIVITIES AND PURSUITS

7

FREUD'S SPACE BELOW WILL ALLOW
/ AN EXPLORATION INTO MORE
OPEN AND PRIMITIVE EXPRESSION
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Landfonm view rom ihe Sigmund Freuds Labarinny
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Tha landfrom connected two laboratories was a small river, And the resource of river
was coming from the waterfall on the top of hill, The river crossed the bullding and flaw
into the sea. The main landlorm was balilt up river, waterfall, various of paints. stones.
Tha stone was kind of natural bridge connect two laboratories. The extend landform
eould also be used for the people In laboratories. Follow the river, you might see the
small beach, and this small beach formed the secondary landform
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TODAY'S STUDIO



1. Movement can be understood as linear, rotational and scalar
translation. Draw a series of 6 textures (within a 6 X 6 square in
your notebook, or an appropriate size on your iPhone or similar)
exploring each of those definitions of movement.
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1. Movement can be understood as linear, rotational and scalar
translation. Draw a series of 6 textures (within a 6 X 6 square in
your notebook, or an appropriate size on your iPhone or similar)
exploring each of those definitions of movement.

TODAY'S STUDIO

2. Add 3 words that help you understand movement and create a
series of 6 textures for each of those.



QUESTIONS?
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