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ARCHITECTURE DESIGN STUDIO 1

BEFORE WE BEGIN: RULES OF PLAY

WHO WE ARE

COURSE OUTLINE

EXPERIMENT ONE CLIENTS

A NOTE ON THE MEDIA: PREVIOUS STUDENT WORK
DATUM - SECTION

INDEPENDENT STUDY FOR YOUR FIRST STUDIO SESSION



RULES OF PLAY

1. THE LECTURE WILL BEGIN AT 12:00PM SHARP.

2. |FYOU MISS 3 LECTURES OR STUDIOS WITHOUT MY PRIOR APPROVAL YOU WILL NOT PASS THE
COURSE.

3. IFYOU NEED TO SPEAK DURING THE LECTURE NO ONE BESIDES THE PERSON YOU ARE TALKING
TO SHOULD BE ABLE TO HEAR YOU. IF | CAN HEAR YOU | WILL ASK YOU TO LEAVE.

4. FEEL FREE TO ASK QUESTIONS DURING THE LECTURE.
5. THE STUDIO SESSIONS START AT 2PM SHARP.

6. YOUR TUTORS WILL ONLY SPEAK TO YOU IF YOU ARE UP TO DATE (OR HAVE MADE AN HONEST
ATTEMPT) WITH THE TASKS YOU HAVE BEEN SET THROUGHOUT THE COURSE.

7. WE NEED 13 STUDENT REPRESENTATIVES AND WILL CALL FOR VOLUNTEERS DURING THE FIRST
STUDIO SESSION.
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http://www.russelllowe.com/�

EXPERIMENT
ONE CLIENTS



RON MUECK



DAVID MALANGI



BANKSY



A NOTE ON THE
MEDIA: +
STUDENT WORK




MOLESKINE® cahlers

set of 3 Squared Journals
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MOLESKINE® cahiers
roft, light. fit every pocket,
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set of 3 Squared Journals
B4 squared pagaes, last 16 sheets detachable,
gxyacm, acid-free paper, inner pocket.

g W YN T



3
B
n
)
C
']
H

oo A e T




" é\\%
k

W/ﬁ??w

e Al 5

i
e
53
L
34
i|
r
1
t

H
o

mewn YO AR« N TSNS m

- { wren
(MY IS U AVM - 0




ROTATIONAL

SCALOR i

EVOLUTION 7
(OWN WORD 1) {
‘@)=

L

DISLOCATION =- ¢

(OWN WORD 2)

CAMPAIGN
(OWN WORD 3)

CHRISTOPHER MALOUF
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Say hello to iPhone.

9:42 AM
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Back Gallery
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WWW.NOTEBOOKCHECK.NET



http://www.notebookcheck.net/Computer-Games-on-Laptop-Graphic-Cards.13849.0.html�
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—_— cedling

glass wall

fu porting conlumn —

upper matal framea
for glass wall

———— first floor handle

——— first floor hanle glass

— middle metal frame for glass wall
——— first floor slak

—— lgwer metal frame for glass wall

ground floor slab
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http://www.dictionary.com/�

da-tum —noun, plural da-ta
1.a single piece of information, as a fact, statistic, or code; an item of data.

2.Philosophy. a.any fact assumed to be a matter of direct observation. b.any
proposition assumed or given, from which conclusions may be drawn.

3.Also called sense datum. Epistemology. the object of knowledge as presented
to the mind. Compare ideatum.

4.Surveying, Civil Engineering. any level surface, line, or point used as a
reference in measuring elevations.

5.Surveying. a basis for horizontal control surveys, consisting of the longitude

and latitude of a certain point, the azimuth of a certain line from this point, and
two constants used in defining the terrestrial spheroid.

[Origin: 1640-50; < L: a thing given, neut. ptp. of dare to give ]


http://dictionary.reference.com/search?q=sense datum�
http://dictionary.reference.com/search?q=ideatum�

da-tum —noun, plural da-ta
1.a single piece of information, as a fact, statistic, or code; an item of data.

2.Philosophy. a.any fact assumed to be a matter of direct observation. b.any
proposition assumed or given, from which conclusions may be drawn.

3.Also called sense datum. Epistemology. the object of knowledge as presented
to the mind. Compare ideatum.

5.Surveying. a basis for horizontal control surveys, consisting of the longitude
and latitude of a certain point, the azimuth of a certain line from this point, and
two constants used in defining the terrestrial spheroid.

[Origin: 1640-50; < L: a thing given, neut. ptp. of dare to give ]


http://dictionary.reference.com/search?q=sense datum�
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SECTION



sec-tion —noun
1.a part that is cut off or separated.

2.a distinct part or subdivision of anything, as an object, country, community,
class, or the like: the poor section of town; the left section of a drawer.

3.a distinct part or subdivision of a writing, as of a newspaper, legal code,
chapter, etc.: the financial section of a daily paper; section 2 of the bylaws.

4.one of a number of parts that can be fitted together to make a whole:
sections of a fishing rod.

5.(in most of the U.S. west of Ohio) one of the 36 humbered subdivisions, each
one square mile (2.59 sq. km or 640 acres), of a township.

6.an act or instance of cutting; separation by cutting.
7.Surgery. a.the making of an incision. b.an incision.

8.a thin slice of a tissue, mineral, or the like, as for microscopic examination.



9.a representation of an object as it would appear if cut by a plane, showing its
internal structure.

10.Military. a.a small unit consisting of two or more squads. b.Also called staff
section. any of the subdivisions of a staff. c.a small tactical division in naval and
air units.

11.Railroads. a.a division of a sleeping car containing both an upper and a lower
berth. b.a length of trackage, roadbed, signal equipment, etc., maintained by one
crew.

12.any of two or more trains, buses, or the like, running on the same route and
schedule at the same time, one right behind the other, and considered as one
unit, as when a second is necessary to accommodate more passengers than the
first can carry: On holidays the New York to Boston train runs in three sections.

13.a segment of a naturally segmented fruit, as of an orange or grapefruit.

14.a division of an orchestra or band containing all the instruments of one class: a
rhythm section.


http://dictionary.reference.com/search?q=staff section�
http://dictionary.reference.com/search?q=staff section�

10.Military. a.a small unit consisting of two or more squads. b.Also called staff
section. any of the subdivisions of a staff. c.a small tactical division in naval and
air units.

11.Railroads. a.a division of a sleeping car containing both an upper and a lower
berth. b.a length of trackage, roadbed, signal equipment, etc., maintained by one
crew.

12.any of two or more trains, buses, or the like, running on the same route and
schedule at the same time, one right behind the other, and considered as one
unit, as when a second is necessary to accommodate more passengers than the
first can carry: On holidays the New York to Boston train runs in three sections.

13.a segment of a naturally segmented fruit, as of an orange or grapefruit.

14.a division of an orchestra or band containing all the instruments of one class: a
rhythm section.


http://dictionary.reference.com/search?q=staff section�
http://dictionary.reference.com/search?q=staff section�

15.Bookbinding. signature (def. 8).

16.Also called section mark. a mark used to indicate a subdivision of a book,
chapter, or the like, or as a mark of reference to a footnote.

17.Theater. one of a series of circuits for controlling certain lights, as footlights.
18.shape (def. 12). —verb (used with object)

19.to cut or divide into sections.

20.to cut through so as to present a section.

21.Surgery. to make an incision.

[Origin: 1550-60; < L section- (s. of sectio) a cutting, equiv. to sect(us) (ptp. of
secare to cut; see saw) + -ién- -ion |


http://dictionary.reference.com/search?q=signature�
http://dictionary.reference.com/search?q=section mark�
http://dictionary.reference.com/search?q=shape�
http://dictionary.reference.com/search?q=saw�
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http://dictionary.reference.com/search?q=-ion�

15.Bookbinding. signature (def. 8).

16.Also called section mark. a mark used to indicate a subdivision of a book,
chapter, or the like, or as a mark of reference to a footnote.

17.Theater. one of a series of circuits for controlling certain lights, as footlights.
18.shape (def. 12). —verb (used with object)
19.to cut or divide into sections.

20.to cut through so as to present a section.

[Origin: 1550-60; < L section- (s. of sectio) a cutting, equiv. to sect(us) (ptp. of
secare to cut; see saw) + -ién- -ion |
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SECTION +
VIOLENCE
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http://www.madsci.org/~lynn/VH/
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Section E-F showing “Sunk” and galleries

UTZON, SILKEBORG MUSEUM COMPETITION
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Roof drainage system

Diagenal celumn Theater volume

Main entrance




Section through study. Computer-generated image
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ADJECTIVE: ARTIST 1

TODAY'S STUDIO TASK
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