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1. Divide the pages of your notebook in half. Draw a horizon line in the upper and lower halves. 
Use a single screen if using an iPhone or iPad or similar. 
 
2. Draw a series of 6 one point perspectives exploring the relationship between three "Cross-
Shaped" prisms in space. Think about the prisms themselves, and the spaces in between them, as 
concept designs for an architectural folly. The proportions of the Cross-Shaped prisms should be 
different in each of your 6 drawings. Use carefully hatched lines to highlight one set of surfaces 
that exist in parallel planes. 
 
3. For each of the 6 drawings above draw 2 more perspectives. The supplementary perspectives 
will show the Cross-Shaped prisms and their relationships in space from a different point of view 
(e.g. above you, at eye level, below you). Use carefully hatched lines to highlight one set of 
surfaces that exist in parallel planes. 
 
4. Under each perspective drawing write a few words that connect with your relationship to the 
prisms (e.g. above you, at eye level, below you) and also allude to a theory. The 18 short 
sentences (3-5 words is recommended) should be different. 
 
Note: throughout the class students will be constructing examples of these perspectives using 
SketchUp and importing them into Lumion.  



THEORY 



ARCHITECTURE 



Louis Sullivan: Form follows Function. 
Adolph Loos: Ornament and Crime, Raumplan. 
Le Corbusier: The House is a Machine for Living, Plan Libre (Five 
Points of a New Architecture). 
Mies van der Rohe: Less is More. 
Bjarke Ingles Group, BIG: Yes is More. 
Hayden Wooldridge: (ARCH1101-2011) Mess is More. 
 
 



ARCHITECTURAL 
COMPUTING 



Preston Scott Cohen: Terminal Line 
Greg Lynn: Blob Architecture (or blobitecture), Paperless Studios, Calculus 
and Architecture 



ENGINEERING 



Gordon Rogers: (On the nature of engineering) … Science answers the 'why' question 
and technology/engineering the 'how‘. 
Gerhard Pahl and Wolfgang Beitz: The design of complex, complicated or a family of 
products is usually beyond the intuitive skills alone of a designer or design team. 

http://theoriesaboutengineering.org/index.html  
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Donna Riley: This approach taken by Donna Riley [1] is motivated by the transformative 
possibilities of an explicitly feminist approach in engineering education [2]. What we can 
take out of this is the idea that a questioning and critical student mind is better able 
discriminate against biases inherent in engineering education and, as a result, be more 
confident, better motivated and more intellectually satisfied. 
 
This involves developing in students the ability to critically analyse information in a 
practical way: it is done by having the student analyse and critique what is immediately 
at hand; their curriculum and the assumptions behind their own engineering course. 
  
[1] Donna Riley 
      Pedagogies of Liberation in an Engineering Thermodynamics Class 
      Proceedings of the 2003 American Society for Engineering 
      Education Annual Conference and Exposition  
      June 22 - 25, Nashville, Tennessee, 2003 
 
 
[2] Donna Riley, Alice L. Pawley, Jessica Tucker and George Catalano 
      Feminisms in Engineering Education: Transformative Possibilities 
      NWSA Journal, Vol. 21, No. 2 (Summer), 2009 
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At the time of the portfolio's publication, three major influential architects of the twentieth 
century (Le Corbusier, Ludwig Mies van der Roheand Walter Gropius) were all working 
essentially as apprentices in the atelier of Peter Behrens in Berlin, where it has been 
said that work stopped for the day when the portfolio arrived.[citation needed] If this story is 
true, it reveals the magnitude of the immediate impact of Wright's architecture in 
European circles, since Behrens could have conceivably received a copy of the 
Wasmuth portfolio merely days or weeks after its publication. 

Wasmuth Portfolio 
From Wikipedia, the free encyclopedia 

http://en.wikipedia.org/wiki/Ludwig_Mies_van_der_Rohe
http://en.wikipedia.org/wiki/Walter_Gropius
http://en.wikipedia.org/wiki/Peter_Behrens
http://en.wikipedia.org/wiki/Wikipedia:Citation_needed
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1. Divide the pages of your notebook in half. Draw a horizon line in the upper and lower halves. 
Use a single screen if using an iPhone or iPad or similar. 
 
2. Draw a series of 6 one point perspectives exploring the relationship between three "Cross-
Shaped" prisms in space. Think about the prisms themselves, and the spaces in between them, as 
concept designs for an architectural folly. The proportions of the Cross-Shaped prisms should be 
different in each of your 6 drawings. Use carefully hatched lines to highlight one set of surfaces 
that exist in parallel planes. 
 
3. For each of the 6 drawings above draw 2 more perspectives. The supplementary perspectives 
will show the Cross-Shaped prisms and their relationships in space from a different point of view 
(e.g. above you, at eye level, below you). Use carefully hatched lines to highlight one set of 
surfaces that exist in parallel planes. 
 
4. Under each perspective drawing write a few words that connect with your relationship to the 
prisms (e.g. above you, at eye level, below you) and also allude to a theory. The 18 short 
sentences (3-5 words is recommended) should be different. 
 
Note: throughout the class students will be constructing examples of these perspectives using 
SketchUp and importing them into Lumion.  



QUESTIONS? 
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